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be this and that. They are a sustful
1st, their minds mesa graceffuy empty
at the yenelow-.j hnamltihs which so
etatte the skulls of many of their smn-
ter geeamaial producing collegues;
thir spirt is one of quickstep and prog-
res. And it scme of the plays they have
seteted to produce seem not nearly so
good as ether plays easily within reach
that they might have produced, let it be
recned in their favor that they have but
ltealy begun to find themselves and that,
while finding themselves, they have at
least none nothing of so vaudevile an
order of commonplaceness as have the
Profe -I1a bmpresarios of the briefer
dramaturgy before them.
In the current bill, the players have

given a procenium hearing to Zoe Akins,
a young woman of the Middle West,
whose play, "Papa," tickled bookmen by
the thousand. but whose talents our
White Light theatrical dealers have not
thus far seen fit to invoke, Miss Akins
Is an interesting writing mind. There Is
to it the Continental flavor. "Papa"
might almost have been written by
ehnalehr himself. Her effort observable

upon the Bandbox stage-it Is called "The
Magical City'-Is In no sense to be com-
pared with this "Papa;" yet this second
effort has still a manner, a touch. To be
described as a free verse rendering, after
a fashion, of the theme of Eugene Wal-
ter's "Easiest Way." the play suffers
chiefly from a somewhat halting Imag-
ination at the critical points In Its
phraseology and evolution. Yet, as its
virtues, it boasts a directness and a
treatment unadulterated with Sunday
school mottoes. The curtain lifts on a
studio whose great windows sweep out
toward a Madison square bathed in the
noon glow. In the amber lighted room
hung with heavy purples, sits Petronelle,
who to the tune of the hurdy-gurdles has
danced out of the slums to the Broad-
way stage. Now a creature of fine
satins, this Petronelle's name has been
linked with that of a certain rich man.
though this scandal has not availed to
diminish the love for her of a dream-
ing poet boy. So the triangle. The end?
A shot. The certain rich man dead with
lonely Petronelle-who loved him better
after all than she loved her poor young
cobweb spinner-sobbing over his pros-
trate body. The boy-the scandal hushed
by the dead man's brother-being led
quietly, blindly to a far-speeding train.
This, the not particularly new story of
Miss Akins' heroine-"Petronele, you are
a golden fairy," paeans the boy. "whose
enchanted palace is Gotham-and here in
the Magical City on the vine at its case-
ment windows blooming at dusk, love
like a moonflower blows whiter against
the dark than lilies in sunlit gardens in
the green and quiet country." It is the
treatment, of course rather than the
overly bald theme that here commands
the attention. The little play is exceed-
infgly well put on.
Of the other pieces. "The Age of

Reason." a bit of a satirical comedy by
Cecil Dorrian, is the most diverting. Its
tale is of a small youngster, who sets
about handling the divorce problem of
her parents and who, when finally she
has succeeded in reuniting them by pro-
voking a keen jealousy in the breast of
the male. turns to the audience with a
confidential smile and observes "Aren't
they children!"
"Pierre Patelin," adapt and con-

densed from a French Mece of the
fifteenth century by Maurice Relonde,
and a short drama called "Children," by
Guy Bolton and Thomas Carlton, make up
the balance of the evening. The latter
Is a rather crude melodramatio stage fable
recounting the manner in which an aged
negress shoots dead her son to save him
from the bloodhounde who, already bark-
ing outside the door of the shack, have
hunted him down for the vengeful
whites. "Patelin" is of interest mainly as
a relio of another theatrical day. A
favorite of William Winter's eighth
Gallic great-grandfather's day, the farce
was, several centuries later, played, in
altered grab, in London and, also In
altered grab. imported to this country
sometime around 1800. Truth to tell, there
is not much in it to get excited about at
this day.
The acting of these various pieces by

the Players Is, in general, quite satisfac-
tory. One or two of the ladies of the
company display a marked tendency to
overdo things, but by and large the work
of the performers is creditable. The
scenic embellishment of each of the four
playa has been nicely thought out.
Elisabeth Marbury's latest activity

theatric assumes the shape of a music
show by Lawrason Riggs and Cole Por-
ter entitled "See America First, 5 and
displayed upon the Maxine Elliott
theater's platform. The Messrs. Riggs
and Porter are college lads out of Yale
university, and their currently audible
and endeavor possesses all the earmarks
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the jest about the gentlemn who, being
a nut. had better watch out lest the
squirrels catch sight of him, and the airy
like. The tunes are of the stereotyped
order and the orchestrations ene-mnred.
Assisting the exploited dam.e, ene en-

counters in the cast of characters Sam-
uel Edwards, a most, In thus instance
at least, moross many; Clara Palmer,
as a grotesque stock actress from U.ma.
Ohio. and John Goldswarthy as the pink
hero. There Is some fancy leg-lifting
by a Mr. Webb and a Miss Cartier. Un-
doubtedly by way of confession, a goat
Is displayed upon the stage.
Grace George is concluding her we-

cessful and largely gratifying season
of repertoire at the Playhouse with a
serviceable presentation of Shaw's "Cap-
tain Brassbound's Conversion," the na-
ture of which Is. patently, already suf-
ficiently familar to my readers. Is the
company which the directress has en-
gaged for the interpretation of the Shaw
manuscript are included Hubert Druce
as Rankin. Lewis Edgard as Drinkwater.
Robert Warwick as Brassbound. and
Ernest Lawford as Hallam. Mss George
has, in a general way, done very well
by her plans. for the introductory reper-
toire season at this theater and the hope
may be expressed that, upon her second
baptism of the Institution In the autumn.
she will search even more imaginatively
for dramatic manuscripts than she has
in this, her initial period. Surely, this
next season she will have no need to
offer up such dubious things as "The
Earth," and, in revival, such antiquated
works as Mr. Jones' "The Jbars." There
are, at her fingers' ends, a full dosen
of more apt pieces of foreign manu-
facture. Miss George has It immediate-
ly within her power to make of the
Playhouse a brilliant oasis in the
Broadway theatrical sand waste. May
we. therefore, wish her well and hope
for an even more inspiring Imagina-
tion and artistio courage In the com-
ing year.

PROMISED NEXT WEEK.
"The birth of a Natti.,"

Never in the history of the theater
has there been so widespread a de-
mand for a play as there Is for David
Ward Griffith's magnifioent spectacle.
"The Birth of a Nation," which will
commerce an engagement at the New
National Theater next week with daily
matinees thereafter. In New York,
Chicago, Boston. Philadelphia. Pitts-
burgh, St. Louis, Baltimore and De-
troit the record made by this spec-
tacle has been nothing short of phe-
nomenal. Over live million people have
enjoyed its wonders.
Few people realize that fifty people

are required to properly present the
public this gigantic production. There
is an orchestra of thirty, expert elec-
tricians, operators, men to handle ef-
fects and others who make up a roster
as large as that of most dramatio
companies, in fact much larger than
the average.

It is the massiveness in both ma-
terial and manner of presentation of
"The Birth of a Nation" that has
made the public not only willing but
eager to pay as high as $2.00 to wit-
ness such a production. "Ben-Hur"
and "The Blue Bird" were supposed
to be the high-water mark of stage
spectacles. They sink into insig-
nificance beside this epic of American
history with its 5,000 scenes, 18.000
people, 3.000 riders and 100,000 details
-the result of eight months of tireless
labor and the expenditure of half a
million dollars.

"The Yellow Ticket,"
"'The Yellow Ticket" by Michael

Morton will be the offering of the
Poli Players next week.
"The Yellow Ticket" presents a

story of social relations in the Rus-
sion empire and revolves around a girl
who is suspected of giving away gov-
ernment secrets, and who is provided
with "A Yellow Ticket" in order that
she may go anywhere in Russia with-
out observing the restrictions against
her race. "The Yellow Ticket" is the
badge of prostitution and how this
pure girl makes her away with it
from the settlement to visit her dying
father in a hspital in St. Petersburg
is dramatically told.
A designing official has directed the

police to track down the girl and find-
Ing that she is living a good life while
under the protection of "The Yellow
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Mitbrleme. Clande Gil.
Ulngwatsr. Uditb Lyle and company in
"The Decaisn of Go. Leek," Truly
mau.mab and Mtarta GoMen, Franklyn
Aided and nespany and "The Wife-
Saver." =ie Piloer and Dudley Doug.
an. Bese and Baird. Freak Malane.
Pielert and 5oedeld in "Helpni
Hubby," the organ recitals and the
Pathe pietrial

LAw telly, famous for hie original
oharactertsatioa as "Prof. Deope." comes
to the Gayety next week in a new
vehicl, entitled "Hello. New York."
It was written by Junto McCrea and
is described as a musial revue. In
Its two aets, there are more than ff-
teen scenes. A chorus of thirty girls
and ten male singers I. a feature of
the show. The supporting east In-
cludes the Great Martelle, Lou Bas-
call, James Tenbrook, Eileen Sheri-
dan. Ameta Pynes. Nettle Nelson and
Coll. Lorella. The musical portion of
the program Is an important one and
every number has been specially writ-
ten for this company.

Feaue Prils
At Moore's Gerden Theater next week

the principal feature on Sunday. Monday
and Tuesday will be Edith Story. An-
tonio Moreno and Edward Overton in
"The Two-Edged Sword." The comedy
attraction on these days will be Frank
Daniels In "Mr. Jack Trifles." On
Wednesday and Thursday the double fee-
ture program will include Hamilton Rev-
ell, in "The Bribe." and the ninth epi-
sade of "Th. Strange Caan of Mary
Pag.." For the remainder of the week
the main attraction will be "A Foors
Paradise."

pFuature Films
Fiorence Reed will be pictured at

Moore's Strand Theater Sunday. Mon-
day and Tuesday of next week in "The
Woman's Law." For the remainder' of
the week the leading attraction will be
"Colton. U. S. A.," designed as a sequel
to "The Battle Cry of Peace." featuring
Charles Richman. Elinor. Woodruff and
others. Other features will be included
In the daily programs.

Peature FIlme
"The Social Highwayman." produced

by the World Film Studios. is the fea-
ture attraction at Crandall's Monday and
Tuesday of next week. Edwin August
and Ormi Hawley are the principal play-
era. For Wednesday and Thursday of
the same week the Equitable production.
"By Whose Hands," in which Charles
Ross. Muriel Ostriche and Edna Wallace
Hopper are featured, will be shown. For
Friday and Saturday Mary Fuller Will be
seen in the Bluebird feature photoplay.
"The Strength of the Weak."

The Current Week.
OOTINQ7ED FROM PAGE ONn.

period of the Roman wars, shows many
fighting scenes. in which many buildings
are destroyed and the cumberumoe fight-
ing machines of the days of triumphant
Rome are shown in their death-dealing
activity.
The story has to do with a Roman sol-

dier and his gigantic follower. Salambo,
and their adventures in many lands, dur-
ing which they face death many times,
but, of course, finally return safely.
Tomorrow William Garwood will be

seen in a three-reel feature, "Lord John,
the Fifth."

Lyee -he tollies of Yoath."
The Lyceum Theater opens tomor-

row and will present advanced bur-
lesque of a high order at popular
prices. "The Follies of Youth" is the
opening attraction and is announced
as a big musical revue. similar in na-
ture to the Broadway successes and
carrying a large and comely chorus of
dainty, dashing girls. Matt B. Kolb,
who is known as one of burlesque's
greatest comedians, heads the fun-
makers, and he is supported by such
capable artists as Evelyn Price and
Jimmie and Kittie Elliott. Omar, a
beautiful dancer, will appear at all
performances and give her original
Oriental dances.
As a special attraction for the

Monday and Friday performances
wrestling bouts have been arranged
between Joe Turner, the local cham-
pion, and Matsuda, a Japanese' cham-
pion.
The management announces that a

high standard of entertainment will
henceforth be provided the patrons of
this house.

New Belasco Offering
Coming April 24

April Sk at the Belasco Theater, Davie
Belasco will present a new comedy by
Roi Cooper Megrue, entitled "The Lucky
Fellow," with an exceptionally strong
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MARY PMICKFORD
In "The Eternal Grind"

A DRAMA OF GREAT JIJEANI INTEREST.
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